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Advertisement of— (L.54) 
THE EDISON SWAN ELECTRIC CO., LTD., 
155 Charing Cross Road, London, W C.2. 


RENDELLS 
PRODUCTS 


for feminine 
hygiene. 
Superior 
in quality 
and always 
reliable. 


APPROVED BY DOCTORS 
SOLD BY ALL CHEMISTS 
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One-Act Plays 


from Nelson’s List 
ova 


THE INVISIBLE DUKE. FF. Sladen-Smith. 
(5m, 1w) A Renaissance Astrologer’ provides 
good fun by his efforts to assist a husband, 
wife, and lover. 1s. net. 


THE MEMORIAL. Lady Helen Graham. 
(2m, 1w) The missing brother returns 
after eighteen years. Though based on last 
war, this has a topical appeal. (Repertory 
Plays 1s. net.) 


THE HOME FRONT. Hal D. Stewart. ~ 
(7w.) A drama of jealousy involving a land 
girl. (Repretory Plays 1s. net.) 


THE PRICE OF COAL. Harold Brighouse. 


(1m, 3w) A kLancashire Kitchen Drama 
of special topical interest. (Repertory Plavs 


| 
| 1s. net.) 
| 


* 


Order from your bookseller. Any orders to the 
publishers must include postage charges. 


| THOMAS NELSON & SON LTD. 
| Parkside Works, Edinburgh 9 


LEICH NER MAKE-uP 


Only the finest of genuine raw 
materials are being used in the 
production of Leichner make-up. 


The Leichner quality standard 
remains unchanged and unchallenged. 


LEICHNER 


amous for Fine Cosmetics since 1873 
eichner House, Acre Lane, London S.W.2 


WEBBER-DOUGLAS SCHOOL 
of SINGING and 
DRAMATIC ART 


AMHERST WEBBER and 
W. JOHNSTONE-DOUGLAS 


CLAREVILLE ST., S.W.7 


(Ken. 5845) (2 mins. Gloucester Road Station) 


Directors : 


Autumn Term begins Sept. 24th 


For Prospectus apply Secretary 


IF YOU SUFFER FROM 


COLDS 


. . . here is a suggestion 


Take two Serocalcin tablets daily, 
for thirty consecutive days. If your 
general level of health is reasonably 
good you can then look forward to 
three to four months immunity from 
colds. 


During the past ten years, Serocalcin 
has shown successful results in most 
cases. It is widely used by doctors, 
in , industrial organisations, schools 
and hospitals for preventing and 
treating colds. 


A 30-day course of Serocalcin must 
necessarily be an experiment; but it 
is an experiment that is usually 
successful because most people ‘ res- 
pond ’ to Serocalcin, which is thought 
to act by stimulating the natural 
resistive capacity of the body against 
invading organisms that cause colds. 


Serocalcin is not a ‘‘ drug.’’ It can 
be taken by adults and children with 
perfect safety. Your Doctor or Chem- 
ist will tell you more about 


SEROCALCIN 


For the prevention and treatment of 
the common cold. 


* 


All who suffer from the common cold are 
invited to send ld. stamp (to comply with 
regulations) for booklet ‘‘ Immunity from 
Colds.* Serocalcin is made by Harwoods 
Laboratories, Ltd., Watford. A 60 tablet 
pack of Serocalcin, for the immanisation 
course, costs 8/5%. A 20 tablet pack, to treat 
existing colds, costs 3/44. Both prices in- 
elude Taz. ’ 
* 


| Max Jactor 


SKHOLLY WOOD eee DON 


We have much pleasure in announcing that our world 
famous theatrical make-up is now obtainable at our 
Salon, 16 Old Bond Street, W.1, and the following 


stores throughout the provinces: — 


Fenwicks Ltd., Newcastle-on-Tyne 

Lewis’s Ltd., Birmingham 

Lewis’s Ltd., Manchester 

Lewis’s Ltd., Liverpool 

Lewis's Ltd., Leeds 

Lewis’s Ltd., Leicester 

Lewis’s Ltd., Glasgow 

Lewis’s Ltd., Hanley 
To ensure fair and equal distribution these cosmetics 
can only be supplied on presentation of Variety Artists 


Federation, Equity and Concert Artists Association 


Cards. 
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Perchance to Dream” 


at the 
HIPPODROME 


Alexander Bendei 


IVOR NOVELLO as Sir Graham Rodney, Regency Buck, rake 

and spendthrift, and ROMA BEAUMONT as Melinda, the young 

gitl he loves. In this scene Sir Graham, who has been carrying 

on the part time profession of highwayman, has been fatally 

wounded stopping the Royal Mail, and bids farewell to Melinda. 

Perchance to Dream will be featured fully in pictures in an 
early issue. 
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— whereer-you are 


\WVHEREV ER you are, regular, refreshing sleep is one of the factors 

most important to your well-being. It is Nature's best restorative 
and you can do much to ensure it by drinking a cup of delicious 
‘Ovaltine’ just before you go to bed. 


‘Ovaltine’ is entirely free from drugs. Its special qualities are 
derived from Nature's finest foods—malt, milk and eggs. Taken at 
bedtime, ‘Ovaltine’ soothes the nerves, helps the body to relax and 
quickly induces conditions favourable to sleep. 


Because ‘Ovaltine’ is so easily digested, you sleep soundly and 
peacefully, free from the restless tossing and turning caused by 
digestive disturbance. After this re-building, revitalising ‘Ovaltine’ 
sleep you awake refreshed, invigorated, with a more cheerful 
and confident outlook on life. 


“" CWVALTINE 


The World’s Best Night-cap 


Prices in Gt. Britain and N. Ireland, 2/4 and 4/- per tin. 
P643A 


(Incorporating PLAY PICTORIAL) 
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Editorial and Advertising Offices: 
1, DORSET BUILDINGS, 
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Subscription 
13/6 per year 
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LONDON, E.C.4 (Central 1555) 


September, 1945 


THE end of the war—and few expected 

that VJ-Day would follow so soon after 
the victory in Europe—tinds the West 
End theatres enjoying a big scale boom, 
and plans for the autumn promise a season 
well worthy of the first months of peace. 
These are halcyon days for theatre man- 
agements, when money is plentiful and 
goods scarce, and it is to their credit that 
few have taken the path of least resistance; 
‘the standard remains consistently high. 
it seemed appropriate that the elegant 
tevival of Lady Windermere’s Fan, at the 
Haymarket, and Noel Coward’s witty revue 
should be among the first to greet the 
peace. 

After the brilliance of their first season, 
great interest attaches to the forthcoming 
Old Vic Theatre Company’s second season 
at the New, which opens on September 
26th under the direction of John Burrell, 
Ralph Richardson and Laurence Olivier. 
“our productions will be presented: 
shakespeare’s Henry Fourth, Part One, and 
envy Fourth, Part Two; Sophocles Oedi- 
sus Rex and Sheridan’s The Critic, the 
jatter two plays being presented as a 
“ouble bill. The company includes Ralph 
Richardson (who will play Falstaff and Tire- 
‘sias), Laurence Olivier (as Hotspur, Shallow, 
‘Oedipus and Puff), Dame Sybil Thorndike 
{as Mistress Quickly and Jocasta), Nicholas 
diannen (as King Henry, Chorus Leader in 
Oedipus Rex and Governor of Tilbury in 
The Critic), Joyce Redman, Margaret Leigh- 
ton, Harcourt Williams, Miles Malleson, 
Michael] Warre, George Relph, Eric Messi- 
ter, Sydney Tafler and Nicolette Bernard. 
John Burrell will produce Henry Fourth, 
‘Part One and Two, with music by Herbert 
Menges, costumes by Roger Furse and 
scenery by J. Gower Parks. 


Edited by Frances Stephens 


Over the Footlights 


Michael Saint-Denis makes a welcome 
return to produce Oedipus Rex, with scen- 
ery by John Piper, costumes by Marie 
Héléne Daste and.music by Antony Hop- 
kins. Miles Malleson will produce The 
Critic, with scenery and costumes by Tanya 
Moiseiwitsch. 

The Arts Theatre inaugurates a Festival 
of English Drama, on September 5th, with 
Shaw’s Getting Married, to be followed by 
Pinero’s The Thunderbolt, Sheridan’s 
School for Scandal, Farquhar’s Constant 
Couple and Hamlet. 

Among H. M. Tennent’s autumn plans 
are productions of The Rivals (with Edith 
Evans); Pinero’s classic farce, Dandy Dick 
(with Sydney Howard); Paul Osborn’s 
dramatisation of the John Hersey novel 
A Beli for Adano (with Robert Beatty). 

Big Boy, the new all-British musical 
comedy presented by Bernard Delfont; 
opens at the Saville on September 12th, 
with Fred Emney, Richard Hearne and 
Carol Raye. 

Linnit and Dunfee (who have maintained 
a rigid policy during the war years of pro- 
ducing plays by British authors), -are 
presenting Young Mrs. Barrington, by 
Warren Chetham Strode, at the Winter 
Garden on September 5th. The play is 
topical, with a strong cast headed by 
Leueen MacGrath, Elliott Mason and Ivan 
Samson. 

Cicely Courtneidge will star in Lee 
Ephraim’s new. comedy-with-music, Under 
the Counter, which opens a_prior-to-Lon- 
don tour at Leeds on September 10th. 

The Mercury< Theatre is shortly opening 
E. Martin Browne’s one-play-a-month sea- 
son of new works by poets, with Norman 
Nicholson’s The Old Man of the sheng 
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Neo Shacs of Ho ont 


“ Grand Guignol ” — Granville, Walham 
Green. y 

“The Cure for Love ’—Westminster, July 
12th. 

“The First Gentleman”—New, July 18th 


(now Savoy). (See pages 9 to 15). 


“Kiss and Tell ’’—Phoeniz, August 1st. 


“ For 
6th. 


Crymg out Loud ”—Stfoll, August 


Grand Guignol 
@ RIGINALLY, in the Rue Chaptal, 
Horror was leavened with Farce, and 
the first English season, in 1921, similarly 
included two farces with three blood-freez- 
ing dramas. It is a sign of the times that 
in the present bills Farce is excluded and 
Horror is unrelieved. The effect is less 
artistic but the audience laps it up and 
laughs. If we are to be frightened, Nark, 
the Knocker, a new play by Herbert de 
Hamel, comes nearest to doing this; much 
nearer than old favourites carried over from 
1921. The two chief characters here, two 
strongly contrasted women in a lonely cot- 
tage, are drawn in the round and one gets 
interested in them and feels for them sub- 
jectively. The usual Grand Guignol char- 
acter is a flat silhouette. After the very 
plausible terror in the lonely English 
cottage, it is an expansive relief to find our- 
selves in a Hunting Lodge in the Alps with 
a remotely cruel nobleman to posture for 
us. Coldly the Count heaves my lady’s 
lover through the casement and drops him 
to the hounds, and so to bed. The acting 
is, of necessity, strong, vivid and bracing 
in all the plays. Some of the high lights 
were, Richard Goolden’s cockney bo-sun in 
a new drama Coral Strand, Ellen Pollock 
““ The Medium,’’ an old friend Anglicized 
ned brought up-to-date; and Baward V 
Robson as the Count in The Kill. H.M. 


“Whe Cure for Love’’ 


OT the least pleasure about Walter 
Greenwood’s_ rollicking new comedy 
was the joy of seeing compatriots of Love 
on the Dole characters, flourishing and ‘ in 
funds’ at the end of the second World 
War. With peace just around the corner, 
it might have been well to cross one’s 
fingers on their behalf, but there was small 
room for cynicism in such jovial company. 
This is a simple story of Jack Hardacre, 
an 8th Army sergeant home on leave, and 
how he gets the girl he wants in spite of 
a persevering fiancée and her scheming 
mother. Firm as a rock in the centre of 
the picture is Jack’s mother, Satah, who 
rules her son and all her neighbours with a 
‘rod of iron. And in and out of ‘‘ The Fly- 
ing Shuttle,’ the local, come a fine assort- 


ment of north country humanity, drawn ~ 
with Mr. Greenwood’s surest touch. 

Robert Donat takes the mantle of a 
north country lad—not too quick in the 
uptake — with rare ease, and Marjorie 
Rhodes is magnificent as his mother. Renee 
Asherson is the girl Jack wants and Joan 
White and Dorothy Dewhurst the scheming 
fiancée and would-be mother-in-law. 
Charles Victor as landlord of the local, and 
Iris Vandeleur as an old crone, fill in the — 
north country scene with real authenticity. 


°° Kiss and Tell ’’ 


wit belated gusts of laughter arising 
from liveliness and not from _ wit, 
from. situation and not from character, 
this latest importation of American adoles- 
cence suffering its sex complications does — 
after a time get on some terms with a British 
audience. Its story of precocious young — 
people in wartime side-stepping their parent’s 
values’ has been: much used recently, but 
this play has one central situation on which ~ 
the author takes his risk, and narrowly 
survives. It is an obstetric situation with 
a girl of seventeen, and the personality and 
acting of Tilsa Page in this part saves — 
the play from grating on a British audience. — 
After a very slow start the story reaches 
a lively finale, with the juveniles consistently _ 
more natural and at ease then their unfor- 
tunate parents. Tony Stockman and Lionel 
Blair easily hold their own ; such an actress 
as Maire O’Neill searches vainly for some- 
thing worthwhile to act. Will this comedy ~ 
be the last of its kind to cross the Atlantic ? 
F.J.D. am 


‘** Ror Crving Out Aloud ”’’ 


OR this entertainment Jack Hylton 

relies upon a blend of well-dressed, 
colourful ensembles and artists whose humour 
may be earthy but is more than acceptable 
to your average music hall audience. 

In the more substantial scenes, song and 
dance are pleasantly offered by Dinah — 
de Selfa, a young Sinhalese girl whose — 
reputation with forces in the east seems 
fully justified ; Rosita dancing superbly 
with her partner Lamar ; Eve Lister leading — 
a numerous chorus. 

Such comedians as Nervo and Knox, 
Billy Caryll and others fit neatly into major | 
scene and minor setting ; they are the 
substance of the evening’s humour, with, 
for substantial finale, Will” Hay offering 
academic benefits for the pupils of St. 
Michael's. An evening for the crowds, 
who, will no doubt appreciate, it. for some 
time. to come, and then cry out for more. 

Stil DY: 


Revival of 


“The Haunted Ballroom” 
by 
AUDREY WILLIAMSON 


1e is appropriate that the return of the 

Sadler's Wells Ballet company to the 
theatre from which they took their name, 
and in which they have not danced since 
‘the ‘blitz’ of 1940, should have been 
‘marked by a revival of Ninette de Valois’ 
The Haunted Ballroom, one of the principal 
ballets created in the early formative years 
before Frederick Ashton joined the company, 
and what seems historically perhaps of greater 
interest to-day, the ballet in which Robert 
'Helpmann created his first leading dle 
and -in which his future genius as a mime 
became definitely foreshadowed. 

The link with the past however is not 
entirely one of sentiment. The Haunted 
Ballroom, suggestive of Edgar Allan Poe 
|in its atmosphere and dramatic narrative, 
iis a tale completely suited to ballet form, 
-amnd in spite of the criticism that it falls 
stylistically into two distinct halves—the 
'dirst scene being a prologue largely in mime 
and the second a study in pure dance form— 
‘it retains after eleven years an imagination 
‘of choreographic design that is not the less 
effective for its basic simplicity: The mimed 
‘gesture outlines the situation with classic 
expressiveness, and the ghostly dancers, 
teading the Master of Treginnis to his death 
ma fatal and mobile flux of action, shift 
‘and dissolve easily from plastic groups 
9 menacing and rhythmic lines. The 
-sense of immateriability and of awe is sus- 
cained in the robot-like use of fans and of 
‘hands half-masking expressionless faces and 
cold, inhuman eyes, and the limited number 
‘of male figures available ta the company 
at the time of the ballet’s creation are used 
with rhythmic impulse and silent, gliding 
intangibility. Motley’s designs wear less 
‘well than the choreography, but Geoffrey 
'Toye’s music, although undistinguished 
musically and at times thinly orchestrated, 
catches the mood of the story both in its 
melodies and its mounting accentuation of 
rhythm. 

There is an original pas-de-deux in this 
ballet and a variation for the Master of 
|Treginnis that will never please the seeker 
after cheap virtuosity but which must 
always delight the discriminating by reason 
‘of its musical continuity and the sheer 
visual beauty and-fluidity of its line. Here, 
las in the dramatic conception of the role, 
\Miss de Valois has superbly fitted her dancer, 
and apart from the first night, when he was 
too’ ill’ to give the dancing side its fullest 


value, Helpmann has danced this solo in_ 


* temperamentally 


A new study of Robert Helpmann 


the revival with exceptional grace and polish. 
His characterisation was always remarkable 
in expression and its sense of fatality, and 
his doomed aristocrat, beautifully madeup, 
has now both restraint and power. Margot 
Fonteyn will not, I am sure, take it as a 
reflection on her performance when one 
says that behind the petit tours and arabesques 
of Alicia one still senses the brilliant and 
insubstantial ghost of Markova, for whom 
the part and the dance were perfectly 
created. If any one can lay that ghost 
it is Fonteyn, who dances the part with 
great beauty and a genuine quality of en- 
chantment (how one would like to see her 
dance Fokine’s Firebird !) Her mime in 
the first and last scenes is sympathetic, 
expressive and sensitive to the strangeness 
and dread of the atmosphere, and it is in 
this that Pamela May’s performance of the 
part seems to me to fall short, although 
she dances the ghost scenes with fine balance 
and. attack and her frigidity here is peculiarly 
effective. The small son of the Master, a 
part touchingly played, when I first saw the 
ballet in 1934, by a dark-eyed little girl 
then known as Margot Fontes, is now mimed 
by June Vincent and June Leighton, and 
Celia Franca, Julia Farron, Moira Shearer 
and Beryl Grey alternate in the parts created 
by Ursula Moreton and Beatrice Appleyard, 
and named after them. Historically and 
the leading’ role’ is” so 
(Continued overleaf) 


Edward Mandinia 


indissolubly linked with Helpmann that it 
is difficult to see any justification for per- 
forming the ballet, after all these years, 
without him, especially as so disappointingly 
few performances have been given. 

Ashton’s ballet The Wanderer, to the 
Schubert-Liszt fantasia, was due to be 
revived on August 21st, and the season will 
run until September 15th. 


Items 
Reviews of Lady Windermere’s Fan (Hay- 
market, ‘August 21st), Sigh No More 


(Piccadilly, August 22nd), and The Hasty 
Heart (Aldwych, August 30th), will be in- 
cluded next month. 

* #5 * 


Frank Lawton, just demobilised, will 
tour with his wife, Evelyn Laye, in Three 
Waltzes, and will appear in the role origin- 
ally played by Esmond Knight. Meantime, 
Miss Laye and Mr. Knight have sent out 
an appeal to all members of the profession 
on behalf of the Y.M.C.A., whose admirable 
work overseas, as at home, will continue 
undiminished, even though the war is 
over. Stamped addressed envelopes for 
donations are being distributed in theatres 
throughout the country, and anyone out- 
side the profession who would like to help 
this worthy cause are invited to send to 
Miss Laye and Mr. Knight at the Princes 
Theatre, Shaftesbury Avenue, W.C.2. 


Tunbridge-Sedg wick 


Richard Dolman and Irene Ambrus in Gay Rosa- 
linda, now past its 200th performance at the Palace. 


Cho. 1837 


YH 
fs 
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dotte: If it had 
‘nish to-morrow I 
nid still be grate- 

Leopold darling 
li am content. 


ILIP FRIEND 
| Prince Leopold 
WENDY 
ELLER as Prin- 
Charlotte, in 
Ill, Scene 1. 
€emont House, 
“tober, 1817. 


“The 


ORMAN Ginsbury, who wrote Viceroy 
Sarah and The Old Vic’s_ successful 
ersion of Peer Gynt, is the author of this 
(lever historical play, which is finely acted 
y a brilliant cast and produced with 
lavishness that does justice to the period. 
The First Gentleman tells of the love of 
Princess Charlotte for Prince eee of 
vaxe-Coburg and her defiance of her father’s 
ish that she should marry the Prince of 
‘range. The Regent is shown as a dissi- 
ated and overweeningly conceited person 
ho fears the effects of the popularity of 
‘is daughter on his own reputation. 


irst Oa Nps tanie 


22) 


AT<SHE-SAVGY 


The play takes in the period of Charlotte’s 
marriage with her beloved and her death in 
childbirth, and the closing scene of the 
play is where George, petted by one of his 
mistresses, is dressed to attend the christen- 
ing of the infant Princess Victoria. 

Robert Morley gives a maseuy study of 
the Regent and Wendy Hiller brings youth- 
ful high spirits with some touches of real 
poignancy tothe role of .the ill-fated 
Charlotte. Laurence Irving has designed 
the elaborate sets, and the play, which has 
been hailed by London theatregoers, is 
presented by Henry Sherek. 
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Regenc: Here they are, my dear sisters, 
my dear Mother, and William, all 
indulging in ecstasies of inebriation. 


The opening scene of the play. 
Carlton House, June, 1814. The 
Regent is holding one of his ex- 


travagant balls. L.- R.: Frances 4 


Waring, as Charlotte, Queen of 
England (the Regent’s Mother), 
Sigrid Lanstad as Lady Hertford, 
Robert Morley as the Prince 
Regent, Robert Beaumont as Wil 
liam, Prince of Orange, Christine 
Lindsay as Princess Elizabeth, 
Christina Horniman as_ Princess 
Mary and Helen Stirling as Prin- 
cess Augusta. 


Regent : There is no sight more beauti- 
ful than that of love dawning on youth. 


The Prince Regent tries to infiu- 

ence his daughter, against her own 

wishes, to marry the Prince of 
Orange. 


wut: You must subjugate the divine 
passion to your divine right. 


> Prince Regent, bringing many 
kis arguments to his _ aid, 
peals to his wayward daughter’s 
Ices of duty in his effort to bring 
wit her marriage to William. 
“over, it is his intention that 
Fsiotte should live out of Eng- 
i. for he fears her popularity 
i. the people. But Charlotte 
es Prince Leopold of Saxe- 
erg and is determined to marry 
no other. 


Hiotte: I won't marry your Dutch 
| tulip! 


(lotte proves as stubborn as 
tself-willed father, and in spite 
Wis threats she refuses to obey 
| his behest. 
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Bishop: I had hoped, Miss Knight, that your 
travels had taught you manners... . the Regent, 
no doubt, would be delighted to hear of your 


behaviour. 


The Bishop of Salisbury, calling to chide 
Princess Charlotte for her disobedience to 
her father’s wishes, meets a worthy oppon- 
ent in Miss Knight, Charlotte’s companion. 


Guy le Feuvre as the Bishop and Una 
Venning as Miss Knight, in Act I, Scene 2. 
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Caroline: If I went away from here, right out of 
de reach of dat man, he would perhaps tink of you 
as his daughter and not my daughter. 

A moving moment from Act II, Scene 1, 
at Connaught House, the residence of the 
unhappy Princess of Wales, whither Char- 
lotte has fled from her father to seek advice 
and sympathy in her troubles. 


Amy Frank as Caroline, the Regent’s wife. 


Pdward: It’s not Charlotte’s fault 

that the people shout for her and 

Leopold as romantic figures. You 

know, George, if vou consented to 

their marriage, people would acclaim 

you. You would regain your lost 
popularity. 


The Duke of Kent gives his 
brother some sound. advice in 
the Banqueting Hall of the 
Regent’s fabulous Pavilion, at 
Brighton. It is eighteem 
months later, and Charlotte, a 
virtual prisoner, still refuses to 
marry William of Orange. 


of Kent). 


(Wilfred Walter as the Duke ~ 


| The Regent, in his absurd Chinese costume, entertains his family to a banquet, but the 

(event, interrupted by the populace’s shouts for Charlotte, is scarcely a great success. At 

last the Prince Regent sees the danger signs, and with a show of great magnanimity agrees 
to Charlotte’s marriage to Leopold. 


k.eopold: An English garden in the Autumn twi- 
| light. Could anything be lovelier? 

|Che opening scene of Act III, October, 
1817, nearly two years later. Charlotte, 
‘cstatically happy with Leopold at Clare- 
nont House, is expecting her first baby. 


Regent : You know, my dear, the sex of the child 
is a matter of no small speculation. The Stock 
Exchange is livelier than it has ever been. 
The Regent, eagerly hoping for an heir to 
the throne, calls to enquire after his 
daughter’s health. 


EUS: 


Sir Richard Croft: I fear the Princess is of a somewhat plethoric habit. We have to bleed her quite 
ten, and keep her on a low die 
The Princess’s doctor calls to see his royal patient. 
Beryl Harrison as Mrs. Griffiths, the nurse, and Guy le Feuvre as Sir Richard Croft. 


\ 
\ 


Bs 
SN 
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and so happy, Stocky—she asked to see the child, I do not know what 
to say. 

‘a son—is stillborn, and soon after the Princess, weakened by her ordeal, 

Left: Ian Sadler as Dr. Stockmar, Leopold’s friend. 
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Leopold: She looks so radiant 


Charlotte’s bab 
passes away. 


ores 
A 


Regent : You've laced a lump of flesh, you idiot Untie it at once 
[The last scene of the play, eighteen months later, in June, 1819, at Carlton House. The 
iRegent, lonely and pathetic figure, for all his overweening vanity, is dressed to attend the 


christening of the infant Princess Victoria. Left: Madge Compton as Lady Conyngham. 


seopold : No-o can take our memories from us. I am sure that to-day, in particular, she would wish 
them to be very happy ones. 
The closing moments. Father and husbe nd remember Charlotte 
their respects to the future Queen of England. 


Echoes from Broadway 
BY OUR AMERICAN CORRESPONDENT E. MAWBY GREEN 


FpPURING July and August Broadway 
shrinks to insignificance from too much 
summertime, consequently there has been 
only one new arrival, the Jules J. Leventhal 
—Harry Howard good looking production 
Marinka, optimistically described in the 
program as ‘“‘a new romantic musical.”’ 
The authors of the book, George Marion, Jr. 
and Karl Farkas, apparently thought there 
was still a beat left in the historic Mayerling 
tragedy that would register at the boxoffice, 
so they tapped out a vapid version of their 
own complete with references to Shakes- 
peare’s Romeo and Juliet plus the added 
“attraction ’’ of a happy ending. To this 
tossed together tale, Emmerich Kalman 
has thrown in a score that is too undistin- 
guished and reminiscent to compensate for 
the production’s other indiscretions. The 
dances and ballet numbers conceived by 
Albertina Rasch seem dated and pretty 
dismal since we.have been educated by 
Agnes de Mille to expect fresh and original 
ballets which not only advance but become 
an integral part of the plot. Crown Prince 
Rudolph (Harry Stockwell) and Marie 
Vetsera or Marinka (Joan Roberts), who 
were previously linked successfully in the 
leads of Oklahoma !, sing and speak agreeably 
enough considering the handicap of their 
material, but they are too typically American 
to create any European illusion. However, 
Luba Malina as the Countess Landovska, 
the ex-mistress of Prince Rudolph and 
others, is nightly increasing her list of eager 
males by her colourful rendition of ‘“ When 
I Auditioned for the Harem of the Shah.” 
It has been announced that Jack Hylton 
has bought Marinka for presentation in the 
West End—it did not say why. American 
musicals have made great strides forward 
during the war years with Oflahoma }, 
One Touch of Venus, Bloomer Girl and 
Carousel so it strikes us as unfortunate 
for English theatregoers that the first 
importation should be something as shakey 
and old fashioned as Marinka. Mr. Hylton 
also has on his schedule Follow The Girls 
which is a musical in the Panama Hattie 
vein. Gertrude Niesen has been responsible 
for nursing this one into its second year 
by her sly and sultry rendition of ‘‘ | Wanna 
Get Married.” If a star of Miss Niesen’s 
appeal can be found, there is an opportunity 
for everyone to Iollow The Girls and have 
fun. Until recently it looked like Bloomer 
Girl would make Piccadilly Circus first, 
but producer John C. Wilson discovered on 
his trip to England that the material for 
costumes available for this lavish hoop 
skirt production would not be sufficient for 
one scene, so this venture has been postponed 
for the present. But the plans for London 
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to get the tremendously successful operetta 
Song of Norway, based on the life and music 


of Edvard Grieg, are presumably under way. | 


Luba Malina is currently being courted to 
do the Eugenie Leontovich part in Dark 
Eyes is the West End. This is the lively 
Russian comedy by Elena Miramova and 
Miss Leontovich which was favourably 
received when it was produced here a year 
or so ago by Jed Harris. Two other Broad- 
way plays are down to make the crossing : 
A Bell fov Adano, Paul Osborne’s dramatiz- 
ation of John Hersey’s Pulitzer Prize novel, 
with Robert Beatty as Major Joppolo, 
in which part Frederic March continues here, 
and Norma Krasna’s comedy Dear Ruth. 

It has just come to our attention that the 
London censor is kicking up over John van 
Druten’s sophisticated but delightful comedy 
The Voice Of The Turtle and “ unless it is 
heavily revised, which is doubtful, England 
may never see it.” If this is true, London 
playgoers will be cheated out of applauding 
what is unquestionably the best comedy 
since Noel Coward’s Blithe Spirit. 
salt into the wound, Alfred de Liagre, Jr., 
the producer, had announced he was hning 
up the original New York cast of three, 
Margaret Sullavan, Elliott Nugent and Audrey 
Christie for the Shaftesbury Avenue edition. 

The Voice Of The Turtle has been playing 


To rub 


to virtual capacity since it opened to unani_ ff 


mous acclaim by the New York critics in 
December 1943. Neither did its. popularity 
diminish when Betty Field took over last 
year for Miss Sullavan nor is it expected that 
the boxoffice will be noticeably affected when 
Martha Scott takes over this fail for Miss 
Field. Out in Chicago a second company 
consisting of Hugh Marlowe, K. T. Stevens 


and Betty Lawford has been functioning } 


with almost equal success and another trio 
has recently gone to Australia. Warner 
Bros. have paid a fabulous figure for the 
movie rights presumably with the idea 
of starring Bette Davis. Miss Davis was 
disappointed when the army refused her 
permission to tour the foxhole circuit in this, 
the best of Mr. van Druten’s plays. 

The exception taken seems to be to the 
affair between the young actress and the 
sergeant on a week end pass, but there 1s 
nothing cheap or tawdry about it. It is 
too human, warm, gay and tender to be 
offensive and by the end of the play they 
are so perfectly in love you would be gosh 
darn mad if they hadn’t had the affair. 
You leave the theatre completely happy and 
exhilerated and much purer than when you 
came in. We sincerely hope The Voice 
Of The Turtle will be heard in London 
since it will undoubtedly be singing joyfully 
in every other corner of the world. 


PS Wetec 
weet ester ay AT THE ADELPHI 


WEBSTER BOOTH as Captain Edouard Labouchere and ANNE ZIEGLER as 
Louise Varennes. 


ELEE Ephraim’s new romantic play, featured in pictures in the following pages, has 
those popular stars of radio, Webster Booth and Anne Ziegler, in the leading roles. 
They are seen as a romantic pair caught up in the European turmoil preceding Napoleon’s 
intended invasion of England, which culminated in the Battle of Trafalgar in 1805. The 
story is an exciting one of intrigue and espionage. Supporting the two stars is an excellent 
company headed by Doris Hare, Reginald Tate, Hugh Miller and Mark Daly. 
The musical numbers are by Kenneth Leslie-Smith and are particularly melodious. The 
book is by actor-dramatist Philip Leaver, and the lyrics by James Dyrenforth and Max 
Kester. The production has been directed by Jack Hulbert. 
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De Vigny: We are displeased 
with the number of strangers 
entering France by this port. 


The opening scene of the 
play. It is a June morning 
in 1805, on the quayside at 
Calais. M. de Vigny, prefect 
of police, pays a surprise 
visit to Calais to check on 
the precautions being taken 
against spies. 


L. to R.: Terry Farrell as 
Colonel Desmarches, Pat 
Hagan as the Passport Off- 
cer and Hugh Miller as 
Monsieur de Vigny. 


Captuin mals: My orders were to give you this 
ie and place myself at your disposal. very foolish 

[he Rendezvous is kept at Calais between Act 1, Scene 3, at Sans-Gene’s Residence 
Captain Hals and the British Emissary, Sir the same night. Louise c 


Louise : 


You were always yery courageous and | 


Louise discovers that 
hati rs John Manders. ; Huyt, the Dutch diamond merchant, is | 
[fees HED) R. : Franklin Bennett as Capt. Hals her old friend, Sir John Manders, who has 
and Reginald Tate as Sir John Manders. come to Paris as a British agent 

: sh agent. 


| 
| 
| 
| 
| 
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Louise: How can you expect me to feel 
any loyalty to this new order? 


Louise, who had found asylum in 
England during the Revolution, tells 
her fiance, Captain Labouchere, that 
she has little feeling left for the new 
France that killed her mother, and 
stole and pillaged without mercy. 


»ove: The opening scene in Act IT. 

mpoleon’s favourite, the Marcheline 

ebre—the notorious Sans-Gene to all 

‘ris—with her servants gathered 

und, sings ‘ Upstairs and Down” in 
her extravagant boudoir. 


Doris Hare as Sans-Gene. 


gut : 

yrcheline: You know until you came 

| Paris, I always thought the. Dutch 
were dreary people. 


anders, bent on saving Captain 
ubouchere, who has been thrown 
ito prison for a military indis- 
stion, calls on the Marcheline 
her boudoir and by flattery 
and charm gains her favours. 
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The Inn on the Quayside at Calais, Act II, two 
days later. 
Cabouchon, De Vigny’s henchman, has arrived in 
Calais on the trail of the fugitives. He relaxes for 
a few moments to sing to the inmates of the Inn. 
(Mark Daly as Cabouchon). 

Left : 

Louise : Our future together I want most of all in this world. 
Louise reassures Edouard Labouchere of her love 
for him and confesses that it is because Manders 
is in love with her he is helping them to escape. 


SRA, 


Right : 


Captain Hals: I have a boat waiting 
at the fishing steps. 


Final plans are discussed between 

Captain Hals and Sir John Man- 

ders to enable the lovers to make 
their get-away to England. 


Sans-Gene: Take some, it’s not drugged. Manders: Take this ring to Mr. Pitt, our Prime 


} 

Manders is surprised to find Sans-Gene at Minister. | 
the Inn in Calais, and is apprehensive of Knowing that he will not be able to get 2 
her intentions. Later, it becomes obvious back to England, Sir John Manders i 
that De Vigny has tracked them down, and charges Louise to carry the news that § 
things look very ugly for the fugitives. Admiral Villeneuve’s fleet will be off Cape I 
(Gwen Lewis as the Innkeeper’s wife). Trafalgar in about two weeks’ time. i 


i 
Labouchere : Carrocher, I warn you, get out of my way. 
Carrocher (Rupert White) arrives with his men, and the clash of steel resounds throughout 
the Inn. In the ensuing melee Edouard and his fiancée make their escape to safety, but 
Sir John Manders loses his life. The closing moments of the play. 
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Wan. 


of the 
of Cop- 


{bove: The Dance 
Hours in Act II] 


pelia, (Picture by Lance- 
lot Vining). 

Left: MONA INGLESBY 

who directs International 


3allet, as Swanilda in 


Coppelia. Wer other lead- 
ing roles include: Odette 
in Swan Lake, Giselle 


and Good Deeds in Every- 


man, She is, also one of 

the companys choreogra- 
phers 

Right . ROVI PAVINOFF 


has danced with the com- 
pany during most of their 
eight London seasons. He 
is an Australian. His 
parts include: Franz in 
Coppelia and The Prince 
in Swan Lake. He is seen 
here as The Devil in 
Amoras. He was a pupil 
of Fokine and Egorova. 


Right: LESLIE FRENCH 
appears with the com- 
pany as an actor and not 
as a dancer. He is_ the 
Feste of Twelfth Night 
and appears in the title 
role in Hveryman, of 
which he was co-producer 
with Mona Inglesby. 


Left: ALGERANOFF 


probably one of the most 
travelled of dancers - 
came to the International 
from the de Basil com- 
pany in America last 
year. 
he partnered Anna 
lova and remained with 
her company until her 
death in 1931. Appears 
as the toy maker in 
Coppelia, Aguecheek in 
Twelfth Night and Death 
in Everyman. 


Pav- 
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Early in his career 


Anthony 


International Ballet at His maéiesty’s 


Picture by Cecil=Beaton 


“Duet for Two Hands” at ti: LYRIC THEATRE 


MARY MORRIS as Abigail Sarelet and JOHN MALLS as Stephen Cass 
Duet for Two Hands, one of the most successful new plays of recent months. 
The author, ry Hayley Bell, wife of John Mills, has achieved atmosphere 
and suspense in a psychological thriller of unusual merit. Further scenes from 
the play will appear next month. i 
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- : 
incidental Music 
i USED to feel sorry for those poor musi- 
; Clans who play gay gavottes and 
jelections from Buttery Sweet in the interval, 
jo an indifferent and unlistening house 
buzzing with ceaseless chatter. 
| Now I don’t feel sorry for them any more. 

have been talking to Herbert Menges, 
musical director of the Old Vic Theatre 
Company, and composer of incidental music 
jor over a hundred plays, and he informs 
me that if an audience sat in silence 
really ’’ listening to entr’acte music the 
management would simply know they had 
. flop. If people are excited about a play 
they want to talk about it in the interval, 
and the music, which should usually be 
pright and cheerful and often in direct con- 
rast to the play, helps to loosen up conver- 
jation. Even though they scarcely seem 
kistened-to, the musicians help to produce 
that lively buzzing auditorium which is the 
sssential background to a successful straight 
AAV. 

Incidental music, as Mr. Menges points 
but, must not be confused with entr’acte 
iusic. It has a different function. One 
jalks during the interval, but one is expected 
jo listen to incidental music, which is an 
sssential part of the performance. 
ncidental music creates the atmosphere in 
which the story of the play is told, and 
udiences should realise that the perform- 
“mice starts the moment the musical director 
aps his baton on the desk, which may be 
eye minutes or more before the curtain 
ctually rises. Furthermore, when a whole 
veries of short scenes are bridged by 
<<idental music, as in some modern pro- 
actions of Shakespeare, one should listen, 
= these bridges are an essential part of the 
» 20le; they give the performance cohesion; 
md talking only breaks the tension and 
ape that the producer is trying to create. 
Mr. Menges is probably the most success- 
ml composer of incidental music in the 
hheatre, having written music for as many 
s seven different productions of Hamlet. 
t is good to know he is still with the Old 
Vic Company and will be their musical 
rector during the nextseason, opening at 
he New later this month. He is writing 
cores for both parts of Henry IV, which 
ire two of their new productions, and 
anthony Hopkins is composing the music 
hat will be played during Oedipus Rex. 
“his company has always appreciated what 
m enormous contribution music is capable 


\roductions as A Midsummer Night’s Dream 
md Peer Gynt. Good music has always 
een a feature of their work and no doubt 
oe orchestra has done much to help them 
in their climb to fame and recognition. 
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Right : 
HERBERT 
MENGES 


Incidental music must not distract the 
playgoer’s attention from the play. It 
should have a more subtle effect. Like good 
scenery and costumes, music should not 
obtrude itself upon the onlooker, but should 
appeal to the sub-conscious. If it detracts 
from the drama or any of the performances 
it only defeats its purpose. 

Perfect incidental music has a sort of 
elusive quality like a good perfume. When 
the playgoer leaves the theatre he remembers 
that music was played during the action of 
the play, and that it suitably heightened 
the dramatic situations, but he may be quite 
unable to whistle it or say anything definite 
about it. By cleverly appealing to the sub- 
conscious the music tries to persuade the 
audience into the right frame of mind for 
appreciating the work of the dramatist. 

The musical consciousness of the average 
theatregoer is not very great. The music 
Delius wrote for Hassan, amongst the. finest 
ever written for the theatre, was not really 
appreciated to the full as music, until after 
the run of the play when it began to appear 
in concert programmes. In the theatre most 
people were too pre-occupied with the many 
other facets of the production to remember 
much about the music. That was partly 
because it was new and unknown. 

Incidental music has its effect? on the 
actors, too. At first they often don’t pay a 
great deal of attention to what is happening 
in the orchestra pit, but after a few perform- 
ances the melody has time to work its spell, 
when the cast usually becomes most enthu- 
siastic about the composer’s contribution to 
the production. It helps them to slip into 
the appropriate mood for the particular 
scenes they happen to be playing. 

Often in the modern theatre music is only 
put to a purely utilitarian use, for covering 
breaks and change of scene; but almost 
every romantic play is enhanced, by the 
introduction of incidental music. Tree and 
Irving realised how much music could help 

(Continued on page 28) 


John Vickers 


20th Century Studios 
HENRY KENDALL 


VEN if the manager responded to the 

clown’s traditional cry to the extent 
of allowing him to play Hamlet, the public 
could not be guaranteed to applaud the 
gesture, for many a comedian of genius 
would find himself beyond his depth when 
he came to the great soliloquies. 

Henry Kendall might be an exception. 
Harry has not, as yet, expressed. a desire 
to appear as the Prince of Denmark, but 
playgoers who only know him as the guiding 
star of intimate revue might be surprised 
to learn that he has won his spurs as a 
serious actor on more than one occasion. 

As a stripling, he saved the situation at 
the Haymarket during the original production 
of. The Circle. Leon Quartermaine left 
the cast to marry Fay Compton, and young 
Harry Kendall stepped into the breach as 
“Edward Luton,’ more recently played by 


: BY ey 
a LOOKER ON 


Three 


Patrick Crean on the same stage. 
years later he was giving a brilliantly drama- 
tic performance as 
Havoc with Leslie Faber ; and early Emlyn 
Williams enthusiasts will know all about 
his performance as ‘ Maurice Mullins’ in 
A Murder Has Been Arranged. 


* * * 


He was lost to us as a serious actor by 
embarking upon a successful career as a | 


light comedian. Light comedians are as 
rare as gold dust, and once they show their 


‘Dick Chappell’ in 


peculiar talent in the theatre they are never 


allowed to play any other type of part. 
Yet only last year a few hundred matinee 
patrons saw Harry Kendall give an intensely 


dramatic performance with Sonia Dresdel — 


in This Was A Woman. Owen Reynolds 
broke a rib and had to miss a performance, 


and it began to look as if the matinee would _ 
have to be abandoned, until Harry came to — 


the rescue, volunteering to read the part 
of the successful 


He read the script with such feeling and 


understanding that before the curtain fell on — 


the seduction scene the actress’s eyes filled 
with tears of gratitude and admiration for 
one of the finest serious performances she 
had ever witnessed. The afternoon became a 
unique occasion in the history of the Comedy 
Theatre. 
* * * 

As he changes his costume fourteen times 

a night in his band-box dressing room at 


the Ambassador’s, where Sweeter and Lower 
will keep him in the public eye for many 


a moon to come, Harry is becoming more 
and more fascinated by the serious theatre. 
Plans are well ahead for him to go into 


management before the end of the year, — 


but not as an actor-manager. 
Already this year he has produced See 
How They Run 


the Comedy Theatre), Great Day, 


St. Martin's), for other managements, 


Under his own, banner he wants to present | 


(Continued on page 28) 


THE GUILDHALL SCHOOL OF MUSIC & DRAMA 


Founded in 1880; Owned and Managed by the Corporation of the City of London. PRINCIPAL : EDRIC CUNDELL 


JOHN CARPENTER STREET, VICTORIA EMBANKMENT, E.C.4 


Hon. R.A.M., F.G.S.M, 


DRAMATIC ART AND STAGE TRAINING. 
Inclusive courses to meet individual needs. Single 


subjects—SPEECH TRAINING, SINGING, 


GESTURE AND DEPORTMENT, MAKE-UP, 
DANCING, ETC., may also be studied separately 
at moderate fees for PRIVATE LESSONS. Special 
Coaching for Public Speaking. The School remains 
open in the evening. 


The Professional Diploma of Licentiateship (L.G.S.M.) } 
and the Teachers’ Training Course are recognised by {| 
the Royal Society of Teachers (Teachers’ Registration | 
Council). 

AUTUMN TERM BEGINS SEPTEMBER 17th, 1945 


Prospectus and all further information post free from 
RAYMOND RAYNER, Secretary. 


(the successful farce at~| 
and |} 
The Shop At Sly Corner (the thriller at} 


business man who so 
valiantly resisted Dresdel’s devastating allure. — 


AY HEN the last man has been demobilized 
and the war is literally over, it will 
pe no signal for C.E.M.A. (Council for the 
encouragement of Music and the Arts) 
n0 Close it doors and dismiss the worthy 
itaff which has done such valuable work 
90 maintain the highest standards in our 
jational arts of drama, music, and painting 
throughout those anxious years when the 
Nazi Swastika threatened our culture with 
«xtermination. 
Mr. Charles Landstone, Deputy Drama 
(4 aa of C.E.M.A., has a desk in Belgrave 
quare liberally strewn with interesting 
blans for pursuing C.E.M.A.’s_ post-war 
golicy of still providing ‘“‘ the best. for the 
nost ”’ by means of improving the Metro- 
olitan standard in all three arts and taking 
hem to less easily accessible places. 
| Far from being littered with useless 


blue prints of castles-in-the-air, Mr. Land-_ 


{tone’s desk offers practical working schemes 
te will be put into operation at the earliest 
yssible moment—even before the end of 
whe present year. 
Perhaps the colour-wash “ type-drawing ” 
tf an Arts Centre is nearest his heart, since 
..E.M.A. (or the Arts Council as it is now 
)2 be called) is preparing models under the 
mupervision of Mr. Philip James, the Art 
Sirector, to. tour the country for inspection. 
bese models are for buildings to serve 
the needs of towns up to 20,000 inhabitants. 
These Arts Centres which it is hoped to 
‘stablish all over the country, are designed 
~r the presentation of plays, opera, ballet, 
~acerts, and films. The auditorium can 
se cleared for ballroom dancing and will 
*. suitable for exhibiting travelling art 
yoliections. Restaurant facilities will also 
+e a feature of these institutions. 
©.E.M.A. will develop and guide such 
“entres, where all performances will be 
‘rimarily of a prefessional nature. On no 
secount must these buildings be confused 
ith the old-fashioned village hall, formerly 
he Mecca of all amateur actors. These 
sew Art Centres should prove an excellent 
raining ground for the actor on the threshold 
£ his career. From the Arts Centre he 
an graduate to the theatres of the large 
ities, and finally gain the West-End. 
C.E.M.A. guidance will be invaluable 
i the choice of plays to be presented on such 
stage. Obviously, if the population 
jas never had the good fortune to possess 
theatre their taste will hardly be “ ad- 
anced.”’ Easily understood plays must be 
jut on in the first instance, such as Yellow 
jands, Bill of Divorcement, Gaslight, Flare 
Path, Blithe Spirit, or Michael and Mary. 
sy carefully nursing and cultivating the 
aste of these’new playgoers, it will be possible 
> stage rather more complex masterpieces, 
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C.E.M.A Marches On 


by GLYN KELSALL 


rc 


2 


CHARLES LANDSTONE 


such as Hedda Gabler or the more provocative 
Shaw plays. Incidentally, Arms and _ the 
Man, Candida, and You Never Can Teil 
have met with enormous success during their 
C.E.M.A.-sponsored wartime tours. ~ 

The Repertory System in this country is 
likely to be revolutionised if Major Michael 
MacOwan, who is to be Drama _ Director 
of. C.E.M.A., has his way. Major MacOwan 
is at present still in the Army, where he has 
been responsible for the brilliant ABCA 
Unit plays. He and Mr. Landstone are 
now devoting a good deal of intensive thought 
to a Repertory scheme. 

C.E.M.A. is anxious to improve and help 
the “Repertory System, and working in 
conjunction with C.O.R.T. (Conference of 
Repertory Theatres) they are hoping to 
taise the standard of repertory production 
by abolishing the curse of “ one-week- 
rehearsals.’ Under existing conditions the 
company performs the current play each 
evening, while devoting the day to rehearsing 
next week’s production, which inevitably 
results in a rather rough-and-ready inter- 
pretation’ of plays often worthy of more 
polished acting. 

In order that the standard of repertory 
production can be improved C.E.M.A. is 
willing to subsidise repertory theatres to 
enable each playhouse to possess two distinct 
resident companies. These two companies 
would play in the theatre on alternate weeks, 
and during the “‘ off-week”’ they would give 


Continued overleaf 


Incidental Music 
(Continued from page 25) 

them to sway their audiences. Coleridge 
Taylor did some very fine work for Tree, and 
was often seen under the stage at His 
Majesty’s, working out his score while the 
company rehearsed on the boards above. 

Plays of fantasy and imagination are more 
vivid when played against a musical back- 
ground. Norman O’Neill’s familiar music 
for Barrie’s Mary Rose has become a classic 
in this sphere. Unfortunately, music so 
often has to be ruled out of the commercial 
theatre on account of the very high cost of 
engaging even a small orchestra. 

Mechanical devices have been used, but 


théy are never so effective, Mr. Menges 
wrote incidental music for The Rats of 
Norway and for Charles the King. In both 


cases the score was ingeniously recorded and 
the discs played in the auditorium to take 
the place of an orchestra. They served their 
purpose, but the reproduction of sound as 
experienced in London theatres is nearly 
always poor and actors and audiences both 
appear to dislike “‘ tinned music.’ 

As Mr. Menges so rightly observes, a trio 
of flesh-and-blood musicians playing in the 
house has more punch and is more vividly 
alive than any recording. of the finest sym- 
phony orchestra in the world. Furthermore 
incidental music has to possess rather an 
elastic quality. A scene change might take 
only thirty seconds tonight, and as long as 
ninety seconds tomorrow, on account of some 
unforeseen hitch which must be concealed 
from the audience. The musical director 
can often help the situation by playing on, 
but a recording, timed to last thirty seconds, 
stops dead at the end of the disc. What is 
going to happen for the remaining sixty 
seconds before the curtain can be raised? 

It is sad to think that a great deal of 
beautiful music, specially written for plays 
and enjoyed by thousands, is lost to the 
world on the last night of a run. The music 
is often too fragmentary to be used as a con- 
cert work and is usually so woven into aspro- 
duction that it seldom seems to fulfil another 
need. Hence composers like Mr. Menges 
usually find it easier to produce new 
material, rather than revive an old score. 
It is sad to think that the moving music of 
last season’s production of Richard ITI is 
likely to spend the rest of its days in a 
brown paper parcel. 


Whispers from the Wings 
(Continued from page 26) 
a revival of The Sacred Flame, which he 
regards as one of the finest murder plays ever 
written. So undated is this powerful 
Maugham drama that it will be possible to 
stage it in clothes of today. By way of 
contrast, his second production will be 
Pinero’s His House In Order, with which in 
1906 Irene Vanbrugh and George Alexander 


drew what proved to be the most fashionable | 
first night audience ever to cross the threshold 
of the St. James's Theatre. This revival _ 
will be dressed in Edwardian modes of forty a 
years ago. Among the several new plays © 
iined up for production by the Kendall 
management is Noel Scott's The Man From | 
Heaven, with an amusing scene depicting | 
a man coming back from the dead to witness — 
his own funeral. ‘ 

Harry’s sketch of the Dowager Duchess — 
explaining a pantomime to an American ; 
sailor is in itself worth the price of admission 5 
to Sweeter and Lower. Never has a revue © 
artist brought such masterly’ observation © 
and such a delicious sense of burlesque to ~ 
a subject that could so easily descend to ~ 
slapstick comedy. Actors should welcome — 
the opportunity of being produced by an ~ 
artist of such vision, and playgoers should 
enjoy seeing plays directed by a mind pos- 
sessed of such imaginative power. 


C.E.M.A. Marches On 
(Continued from page 27) 
fit-up performances in: the outlying district» 
travelling by bus to Ares Centres and halls 7 
in the ‘smaller towns. Each play would — 
be equipped with two sets—one for the — 
theatre and another more simplified version | 
for the fit-up production. + 4 
By this means each play would run ant 
fortnight ; a week in the repertory theatre, — 5 
and a week touring one-night stands, thus © 
enabling the company to spend two weeks | 
rehearsing their next play in the daytime. 
The standard of production would be raised — 
by doubling the present time allotted for — 
concentration on characterisation, team-work, — 
and presentation generally. 
The activities of C.E.M.A. are countless, — 
but if they only succeed in establishing — 
some much-needed Arts Centres and obliter-_ 
ating the curse over-hanging our present- ~ 
day Repertory System they will justify — 
their post war existence in no small measure. 


GEORGE FEARON, one time actor, pre-war 
theatre manager, writer, publicist, lecturer and — 
contributor to Theatre World on the Repertories, 
has been released from the R.A.F. after nearly 
six years’ service. : 

He will best be remembered as part author, 
with Ivor Brown, of the amusing Amazing 


Monument, which traced the history of the commer- 
cialisation of Shakespeare. He and Ivor Brown ~ 
produced this ‘ best seller” when Mr, Fearon was — 
press representative of the Shakespeare Memorial 
Theatre at Stratford-upon-Avon, & 

Mr. Fearon is returning to the theatre world as 
a co-director with Michael Egan in Play Publicity, 
Ltd. Mr. William Wordsworth, theatrical publi- 
cist, it to be appointed to the board of this pre- 
war firm. 


I esate! ghle woman shorthand typist, with 
secretarial qualifications, desires position in 
theatre. Good repertory preferred, but not essen- 
tial. Excellent references. Box No. R.15. . 
OR SALE. Back Numbers of “ Theatre World,” 
1932 to 1937, complete. Box No. P. 50. oe 
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Beautiful 
Hair 


Evan Williams Shampoo is 
blended with such care and 
exactness that every grain 
has a beneficial effect upon 
the scalp and hair; under 
its influence waves and 
‘curls attain a loveliness that 


is inimitable. 


° 


INC. TAX . 


29 


INFLUCOL 


REGO. 


ORAL VACCINE 


PREVENTION ¢ TREATMENT 
4 
COMMON COLD 


A 20 day course of INFLUCOL provides a 
form of inoculation, the system being im- 
pregnated with a general antibody protection 
against cold and flu’ toxins. 


Prevention of Colds (Prophylaxis). One 
pellet daily for 20 days gives comparative im- 
munity for 3-4 months. 


Cure of existing Cold. Taken as directed, 
INFLUCOL banishes cold symptoms within 24 
hours. Advisable though to continue treat- 
ment until package of 20 pellets taken. 


SOLD ONLY BY CHEMISTS. 2/11 per pkt. 
for a 20 day prophylactic course or full curative 
treatment. 


INFLUCOL 


REGO. 


INFLUCOL Ltp., CHAPEL ST., BRADFORD 


eer SY 


Ref. 5/DD 


DUFAY-CHROMEX LIMITED 


Synopsis of Chairman’s Speech at Eighth 
Annual General Meeting of Members held on 
Wednesday, 25th July 1945. 


Sir Herbert Morgan, presiding, said :— 


Gentlemen, 

Trading Profit excluding Polyfoto (Eng- 
land) Ltd., £82,719. ‘Total Trading Profit 
£146,989.. Provision for Taxation £39,270. 
Provision for Contingencies £50,000. Profit 
(without Polyfoto dividend £57,719 against 
‘last year’s £23,243 (including £3,165 from 
Polyfoto (England) Ltd. 


Directors recommend the ‘whole profit 
£57,719 be carried to Reserve Account. 
Particular feature of Consolidated Balance 
Sheet .is improvement in liquid position, 
Loans having been reduced by £101,846 to 
£155,529 and Cash at Bank and in Hand 
having been increased by £47,184 to 
£107,307. Taxation charges based upon the 
Profits of the Group for the year have been 
provided for in full. 


REMARKABLE RECORD OF 
ACHIEVEMENT 


All Service Departments were served with 
large variety of products developed by the 
Company and supplied in massive volume 
for use in all combat areas. Dufaycolor 
giant aerial maps, Dufaycuolor for Naval 
Gunnery, for Petroleum Warfare, for Clini- 
cal purposes, plastic signalling wands for 
landing planes on aircraft carriers, Company 
has been probably World’s largest supplier 
of plastic glass substitute and light filters. 
Practically all combat and merchant ships, 
bombers and submarines use Company’s 
light filters. Thousands of jettison petrol 
tanks have been supplied. An increase of 
86% in turnover over last year’s sales. Sub- 
stantial increase also in Polyfoto’ s turnover. 

Demand for Company’s products is great 
anl Plants working to capacity. From home 
and abroad substantial demand for Dufay- 
color 35mm. film. Company has advanced 
plans and preparations for increased export 


activities. To meet demands plant has to . 


be augmented. 


Special tribute must’ be paid to Mr. 
Demetre Daponte responsible for adjusting 
the business to war circumstances, having 
succeeded in converting resources in a way 
that seemed scarcely possible. 

The report was adopted and a vote of 
thanks was accorded to the chairman, 
directors and staff on the motion of Sir P. 
Malcolm Stewart, Bt., seconded by Mr. 
Arthur Forwood and supported by the 
Rt. Hon. Lord Mottistone. 

Separate meetings of the First Preference 
shareholders and the Ordinary shareholders 
and also an extraordinary general meeting 
of the Company were subsequently held to 
consider a scheme of arrangement for the 
reconstruction of the capital of the Com- 
pany. Sir Herbert Morgan again presided, 
and moved the adoption’ of the scheme. 


The scheme was approved at each meet- 
ing on a show of hands, and a poll was 
demanded, the result of which has been 
announced in the Press. 

The proceedings terminated with a vote 


of thanks to the chairman, proposed by 
Mr. B. L. Drake. 


ft°s my Duty 


dearer COLD S 


You owe it to yourself and those about you. 
to keep clear of cold-infection by means of 
POTTER’S CATARRH  PASTILLES. — 
Marvellous in cases of Catarrh. Head 
Colds, Hay Fever, ete. All Chemists and 


Stores, 1/134 per tin. 
Supplies are limited, but they are worth trying for. 


POTTER & CLARKE LTD., Artillery Lane, E.1 


TOYNBEE HALL THEATRE 


DRAMA FESTIVAL 
OCTOBER — DECEMBER 


Four short plays will be 


Presented and Criticised 
each 


Saturday, at 2.30 p.m. 


Full particulars and Entry Form from the 
Stage Director, 28, Commercial Street, E.4 


NEW TOPICAL PLAY 


ON LUDGATE HILL 


by Hugh Chesterman 1/3 


Characters.—Christopher Wren, His wife, 
Dean of St. Paul’s, Charles Il, 
Nell Gwynne, a Page. 


Write for Full Lists. Plays sent on Approval. 


H. F. W. DEANE & SONS 
THE YEAR BOOK PRESS LTD. 


31 Museum Street, London, W.C.1 


Amateur Stage 


aN Sweet Yesterday, now running at the 
' Adelphi Theatre with Webster Booth, 
‘Anne Ziegler, Reginald Tate, Hugh Miller, 
Doris Hare and Mark Daly in the leading 
arts, the professional stage breaks a long 
nterlude with a musical work which has all 
the hallmarks of suitability for amateur 
operatic societies. 

Constructed in three acts around a Scarlet 
{Pimpernel theme, the story is of an English- 

an risking his life in France to ferret 
put Napoleon’s pre-Trafalgar secrets. In 
the course of his adventures opportunity 
jecurs to assist a young French officer 
o elude imprisonment and escape to England 
with his fiancée. : 

The three acts, laid in Calais and Paris 
mm June, 1805, require three scenes for the 
first, a Quayside, Powder Closet in Sans- 
WGene’s residence and another interior of 
the same mansion. Act 2 requires a boudoir, 

assage in a prison, a cell, Sans-Genes 
garden and her residence. Act 3 is an inn 
cene on Calais Quayside. 

As a musical play Sweet Yesterday has 
2 the essentials for an operatic society, 
i if the humour is weak and the chorus 


“nsembles not numerous, both of these little 
defects are within remedy for amateurs. 
XOn the credit side is a strong, dramatic 
story, with some good principal parts, 
attractive music and songs, some ballet and 
ldancing, with all the colour and scope in 
costumes and settings that any producer 
could desire. 

Philip Leaver has written the book 
ad some of the lyrics ; music is by Kenneth 
£ eslie-Smith. The Adelphi production is 
ey Jack Hulbert and a visit to Sweet Yesterday 
s- to be recommended to those many groups 
now thinking of resuming work which has 
2en suspended since 1939. : 

_ Braintree Shakespeare Players are staging 
iomeo and Juliet on September 5th-8th and 
32th-15th with matinees on the two Satur- 
days. 

) ieciors Theatre, Ealing, are producing 
a new play, But Now I Am Returned, by Erik 
Hutchinson, on September 8th. 

Grove Lodge Players have a new play 
in hand for October 18th. This is No 
White Charger, by a member of the group, 
and the production is at Hornsey Town Hall. 

(Continued overleaf) 


Tue FLORENCE MOORE THEATRE STUDIOS 
Leon M. Lion: Donald Wolfit 
E. Guy Pertwee 


COMPREHENSIVE STAGE TRAINING 


25, Brunswick Road, 
Hove 2, Sussex 
Telephone : Hove 3587 


Patrons { 


For prospectus and 
Audition Appointments 
Apply to Secretary :— 


ENGLISH THEATRE GUILD LIMITED 


Plays available for Amateur Dramatic Societies include: 


LADIES IN RETIREMENT 
1 male —6 female —1 set 
The perfect amateur proposition 
GOODNESS, HOW SAD! THE LITTLE FOXES 
3 male—4 female—1 set 6 male—4 female—1 set 


“ One long laugh.” “An exciting interesting 


S. Pictorial play’’—Sunday Dispatch 


GIVE ME YESTERDAY THE HOUSE OF JEFFREYS 

S male—5 female—1 set 3 male—4 female—1 set 
Charming neatly made “:...a most entertaining 

play’’—Sunday Dispatch evening ''—The Times 


YOU CAN'T TAKE IT THE MOON IS DOWN 
WITH YOU 13 male — 3 female—1 set 
12 male—7 female—1 set * Deeply moving '— 

The world famous comedy Evening Standard 


ALL PLAYS SENT ON APPROVAL 


Some One-Act play suggestions include 
two brilliant new Sketches by Robert Morley :— 


THE END OF THE PIER & MATINEE IDYLLS 


1 male—1 female male—1 female 


WHITE, BLACKMAIL THE DOCTOR FROM DUNMORE 


female male—5 female 


ENGLISH THEATRE GUILD LTD. 


24 Whitcomb Street W.C.2 
Whitehall 8896 


FRENCH’S 


THE HOUSE FOR PLAYS 
Established 1830 


The latest farces, comedies, dramas 
and revue sketches for production 
by amateur companies 


THE LATEST LIST OF PLAYS (1945-6) 
Sent on receipt of One Penny 


Tem. Bar 


SAMUEL FRENCH LTD. em. 3 
26 Southampton St., Strand, LONDON, W.C.2 


Under the Auspices of the British Drama League 


TOYNBEE HALL THEATRE 


Commercial Street, E.1 


27th and 28th September, (Evgs.) and 29th (Mat.) 
6.45 p.m. - 2.30 p.m. 


RICHARD II 


By picked Cast af Amateurs from London and District 


Seats 3/6 Reserved—Unreserved 2/6 


A limited number of Seats will be available at 1/- 
for students and others attending Toynbee Hall. 


Applicartions for Seats and Tickets to J. Vanstone 
Sub Warden, Toynbee Hali, Commerical Street E.1 
Marked ‘Richard II’’ 


All Woman Thriller (12.W.) 
“THE WOMAN UPSTAIRS” 
A Social Play (3.M. 4.W.) 


“THE YOUNGER GREYSMITH ” 


List sent on receipt of One Penny to Author: Joan 
Brampton, 35, Raphael Road, Hove 3, Sussex 


The Scarlet Pimpernel is to be performed ~ 
during the Christmas holidays. Sa 

Founded in 1934, the Curtain Players 
are a Midland group who have specialized 
in Shakespearean excerpts, revues and — 
one-act plays, including original works by 
members. During wartime, after overcoming 
lack of male members, some hundred shows 
were toured to* various services, the revues 
including original sketches and all in costume. 
The wardrobe today contains over fifty 
home-made items. Next season the Curtain 
Players return to pre-war policy with. 
The Two Mrs. Carrolls, one-act plays and © 
Shakespeare. The group has always been 
small in numbers, but some extension is 
contemplated and openings occur ‘for ex- 
perienced playing members and inexperienced 
associate members, especially one with a car 
to assist in transport. Communications 
to Miss G. Manley, 72 Tewbury Road, 
King’s Heath, Birmingham 14. 

Two new publications from Deane & Sons 
have their appeal to amateurs. Desperate  } 
Remedies, by John Odams, is in the Village ~ 
Drama Society list, and offers a robust 
little comedy for women. On Ludgate Hill, 
described as an extravagance in one-act, 


LINNIT & DUNFEE PRODUCTIONS 


GARRICK Charing Cross Rd., W.C.2 (Tem. 4601) 
Evenings at 6.15. Mats. Wednesday & Saturday 2.30 


ROBERTSON HARE ALFRED DRAYTON 


“MADAME LOUISE” 


by Vernon Sylvaine 
Directed by Richard Bird 


Opp, Chari a 
PLAYHOUSE (ee chae. (Whi. 7774) 
Evgs. 6.30. Mats. : Thurs. and Sat, 2.30 
SOPHIE STEWART RICHARD BIRD 


“LADY FROM EDINBURGH ” 


by Aimee Stuart and L. Arthur Rose 
Produced by Charles Hickman 


VAUDEVILLE THEATRE 
Phone: TEMple Bar 4871 

Evenings 6.30. Mats. Tuesday & Saturday, 2.39 
FAY COMPTON in 
ESTHER McCRACKEN'’S 


“NO MEDALS” 


FREDERICK LEISTER 
Directed by Richard Bird 


AMBASSADORS by Hugh Chesterman, is an attractive |} 
(Tem 1171) proposition. Played in the right spirit— ~ 
Evenings 6.15. -Macinees—Wed., Sat. 2.30 railways and stream lining are mentioned 
ee eee tate by a Restoration Queen !—this skit on 
66 W W 99 4 ae Y epee 
) EETER and LO ER Wren rebuilding London has real possibilities. 
HERMIONE GINGOLD : Beth plays are 1/3d., and carry acting fees. 
HENRY KENDALL 
“Full of wit from start to finish .. best revue since Under the auspices of the British Drama- League 
‘Buzz Buzz ' (1918)'"’"—James Agate '‘ Sunday Times.” and in association with C.E.M.A., a production of 
—— Richard IIT will be given at Toynbee rg thes a 
tember 27th, 28th and 29th. This is not the work 
WESTMiINST ER (Vic. 0283) of a detnite amateur society, but of a group of 
Evgs. (ex. Mons.) 6.30 Weds, Thurs. and Sat. 2.30 actors and actresses carefully chosen as typical of 
. . es . ‘ es the best in the amateur movement. 
ROBERT DONAT in 


There is little doubt that a picked cast, working 
under the same quality of production and advan- 
tages of staging as a London professional produc- 
tion will not only be of interest to a large public, 
but may introduce a new standard into the theatre 
which will be of service to the stage in general. 


‘‘ THE CURE FOR LOVE” 


by Walter Greenwood 
Joan White Majorie Rhodes 
Charles Victor Renee Asherson 


QUALITY 
SOUND 
EQUIPMENT 


* Used by numerous London and Provincial Theatres. 
Equipment available on hire for long or short 
periods, also for amateur productions, et¢. 


THE TRIX ELECTRICAL CO. Ltd., 1/5 Maple Place 
Totetnham Court Rd., W.1. Museum 5817 (4 lines) 


ARTISTES 
MUST HAVE 


NICE HANDS 


DUKANNA HAND LOTION 


135 inc. Tax. Post Free 


OR SALE. Back Numbers—“ Play Pictorial,” || 
Nos. 29, 169, 283, 311, 399, 430, 431 (two copies), || 
433, 454, 435, 456, 437, 438, 439, 440, 441, 444, 445, i 
446; ‘“‘Theatre World,” July, 1940. Note, several 4 


now out of print. Best offers to Captain F. Spen- | 

VOLTAS LTD cer, T.D., 19, Cawthorne Avenue, Fartown, Hud- 9 4 

THE CREEN~+ SOUTHALL dersfield, Yorkshire. | 

bt ALLET LOVERS. Art Folios of English Ballet. — 

“The Rake’s Progress,” “Les Patineurs,” nowag@ 

T.W available. Limited. Annual £1 6s. Single 2/35.90gy 

bea Post Free. Kelgee Publications, 20, Sicilian Ave, 

\ JANTED. Copies of * Theatre World” or “ Play WC. a 

Pictorial,” containing supplements of Evelyn OR SALE. Complete set of “Theatre World,” | 

Laye’s shows. Particularly.“ Play Pictorial’? No. Nous. 1 to 245. Excellent condition. Offers to 
420 with ‘‘ Paganini,” Box No. B.30. 15, St. Vineent Avenue, Blackpool. : 
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HM. TENNENT « TENNENT PLAYS Ltd. 


(For times of Performances see Announcements in the Press) 


APOLLO 
JOHN CLEMENTS 


“PRIVATE LIVES” 


by Noel Coward 


KAY HAMMOND 


DUCHESS 
Noel Coward's 


“BLITHE SPIRIT” 


London’s Record Run. Now in its Fifth year 


GLOBE 


“WHILE THE SUN SHINES” 


by Terence Rattigan 
London's Gayest Comedy 2nd Year Still playing tocapacity 


HAY MARKET 
ISABEL JEANS 
DOROTHY HYSON GRIFFITH JONES 
MICHAEL SHEPLEY GEOFFREY TOONE 
DENYS BLAKELOCK DEERING WELLS 
ATHENE SEYLER 


“LADY WINDERMERE’S FAN” 


By Oscar Wilde 


PICCADILLY 
CYRIL RITCHARD MADGE ELLIOTT 
in 
Noel Coward's 


“SIGH NO MORE” 


i ST. JAMES’ 
; WALERIE TAYLOR & EMLYN WILLIAMS 


“THE WIND OF HEAVEN” 


: by Emlyn Williams 
WYNDHAMS 


CLIVE BROOK 
NORA SWINBURNE RONALD WARD 


“THE YEARS BETWEEN” 


by Daphne du Maurier 


ARTS THEATRE CLUB 


6 & 7, Gt. Newport Street, W.C. (Tem 7541) 


EVENINGS (ex. Mon.) 7.0. Sat. & Sun. 2.30 & 7 
A Festival of English Drama 


Repertory includes: Shaw's ‘‘Getting Married ’’; 
Pinero’s ‘‘The Thunderbolt’’; Sheridan’s “School for 
Scandal’’; Farquhar’s ‘‘The Constant Couple’’; and 
Shakespeare’s ‘‘Hamlet’’. 

(Season’s Programme at Theatre) 


(Members only). Theatre Membership 5/- 


“The hallmark of good entertainment.’’—Tatler 


STRAND. (Tem. 2660) 3rd Year 
Evgs. 6.30. Mats. Thurs., Sat., Aug.Mon. 2.30 


ARSENIC AND OLD LACE 


‘Most brilliant comedy London has seen 
for years.’” —Sunday Chronicle. 


Lilian Braithwaite Mary Jerrold 
Naunton Wayne Edmund Willard 
ALDWYCH. (Tem. 6404.) 
Evenings 6.30. Mats.: Wed. & Sat. 2.30 
FIRTH SHEPHARD presents 


THE HASTY HEART 
A New Play 
Emrys Jones 


Frank Leighton 
John McLaren 


Margaretta Scott 
Jerry Verno 


HIPPODROME (Ger. 3272) 
Evenings 6.15. Matinees : Weds. & Sats. 2.15 
TOM ARNOLD presents 
‘*Perchance to Dream’’ 


wit Twor Novello 


CEORCE BLACK’S MUSICALS 


LONDON PALLADIUM 2.30 and 6.20 


George Black’s New Musical Funfare 


‘‘Happy and Glorious’’ 


with Tommy Trinder 


PRINCE OF WALES 2.30 and 6.30 
All Star Variety 


with Max Miller, Jimmy James, etc. 


SSS ee er see 
— 


DUKE OF YORK’S THEATRE 
ST. MARTIN’S LANE, W.C.2. (Tem. 5122) 


Evenings 6.30. Mats.: Wednesday & Saturday 2.45 


Is Your Honeymoon Really Necessary ? 
“A Real Laughter-Maker ’’—Daily Express” 
RALPH LYNN __ ELSIE RANDOLPH 


ARRY DUNCAN always has many Theatrical 

Books and Prints, Fashion Plates and other 
interesting items at the Thule Gallery, 11, St. 
Martin’s Court, W.C.2. Tem. 1741. Between 
Wyndham’s and Leicester Square Tube. 


Wherever smoking is permitted—ABDULLAS FOR CHOICE 
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